The exhibition Three Centurzes of American Painting, which opens on April 9 and will run through October 17, provides an appropriate occasion for a review of some of the forgotten aspects of the Metropolitan Museum's collection. One of the most interesting phases of this development is the growth of the collection in the three decades before I900, when the Museum depended almost entirely on the generosity of donors of works of art, for lack of sufficient funds to buy pictures. Many important American paintings were acquired in this period, however, and these formed the nucleus about which the present collection, acquired for the most part in the twentieth century, was gathered.
The domination of European traditions and
European taste is strongly evident in the first painting by an American artist to come to the Museum, The Wages of War (Figure i) by Henry Peters Gray, presented in 1873. It is a curious picture, by a New York painter now more or less forgotten, yet it records a significant moment in the history of American painting. It was painted in I849, after the artist had been in Italy, and in it one finds echoes of his study of Giorgione and Titian. In buying the picture and presenting it to the Museum the donors were honoring the artist not so much for his art as for his extraordinary success in managing a fund-raising campaign in 1865 that resulted in putting the National Academy of Design on a sound financial basis. Thus the picture has a peculiar local historical significance to add to its awkward charms as a relic of an age of artistic innocence. Perhaps this strange canvas should be considered an academic "primitive," since it has a dangerously close relationship to the allegorical panels that used to adorn steamboats, fire engines, and circus wagons.
In the 87os the Museum's progress in mak- 
